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This beautiful guidebook explores the medieval hill-fort of Mandu, 99 kms from Indore in
Madhya Pradesh, described by emperors, historians and travellers as the City of Joy . The
Malwa Sultans built exquisite palaces and mosques here between the 14th and 16th centuries.
The ship-like Jahaz Mahal, moored, as it were, between two picturesque kunds that fill to the
brim during the rains, Hoshang Shah s Tomb, said to have inspired the builders of Taj Mahal
and Jami Masjid, conceived and executed like the Mosque of Damascus, stand testimony to
the grand vision of their patrons. The book also traces the legend of the star-crossed love of
the poet-prince Baz Bahadur and his beautiful consort, Roopmati. The Mandu Travel Guide
includes a well-researched section on Indore, the gateway to Mandu, and nearby destinations
such as the popular pilgrim destinations of Maheshwar and Omkareshwar, the district of
Jhabua known for its colourful Bhagoriya festival and the 6th century rock-cut Bagh Caves.
On the day of his birth, Vasu is kidnapped. Destiny has chosen him to bring Peace back on
Earth. Will he be able to find the long lost Divine Ashtamangala Symbols to defeat the evil
Samraat Viraat Shatru? Join Vasu in his quest that takes him on an incredible journey into the
depths of Ocean where no Bhoomivaasi has ever been before! The Ashtamangala Trilogy
begins... Read Reviews on Goodreads.
The story of Roopmati, the princess of Dharampuri and Baz Bahadur, the Sultan of Mandu, is
one of India's greatest love stories. From the day of their fateful meeting with the sultan, the
princess loved no one else, sacrificing all just to be one with him. Defying every norm she
married him. But their happiness was short lived. The Mughal Emperor Akbar wanted Mandu
and commanded his general, Adham Khan to march on it.
To some extent, the title Fin Feather and Field is self-explanatory. Fin is more than fishing; it is
an excuse to be outdoors, not just to kill but to observe nature from diverse angles. Feather is
not just game-bird shooting but watching and identifying birds, rearing semi-tame peacocks
and gray partridges till ready to fly, named Mustapha, Mr. Onion, and Paloma. Field involves
travel, monuments and wild life sanctuaries, tracking Tahr in the Nilgiris and Bharal in
snowbound North Sikkim. It is horse riding, playing golf, trekking, and mountain climbing. It is
savoring a myriad cultures across India and some abroad; inviting misadventure are part of
Field. Autobiographical glimpses and vignettes of army lifestyle find small nooks here and
there. In short, Fin Feather and Field is a celebration of the life given and enjoyed to the hilt
through over forty years, with minds open to wonder, learning, never abandoning the
mindfulness of “feeling” the aura of strangers and places. Some of the best years lived in tribal
India on the Chota Nagpur Plateau, braving dacoits and fearful gun-wielding Naxalites, are
memorable parts of Field.
"Life perhaps has no story to tell. This book is about birth, a search for an identity, intense
emotion, illusion, disillusion,acceptence, death and a personal definition of eternity. All pieced
together for us to look back and see that we managed because we survived from moment to
moment. Even an ordinary life has one extraordinary chapter of love in it. This is Anamika’s
tale of a pure but forbidden love, set in newly independent India, an era when romance had a
different meaning and the language of romance had a different allure. Perhaps the content of
this book is for everybody who has been ruled by the heart, lost a lover without loosing love,
asked questions to God but found answers within, and embraced life knowing it can be
enjoyed only in small doses. It is about finding peace through simple things, glimpsing heaven
in a beloved pair of eyes, of recognizing blessings through a child’s laugh and living through
the undulating journey of pleasure and pain with endless gratitude for having experienced life."
This collection gathers together oral histories, folklore and urban legends from every part of the
contry and explores the many forms of the supernatural; Spirits and Bramhadaityas; dakinis
and djinns; reincarnations and possessions and shape changing animals. A young village boy
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realizes to his horror that a friendly neighbour becomes a tiger at will. A young bride is
tormanted by her husband first dead wife. These and other diverse tales of animal and nature
spirits, haunted houses and ancient witch doctors are retold with humour and sensitivity to the
macabre.

Articles on the socio-economic conditions of women in Nepal
Set in 16th century India, this novel is inspired by the true story of the young sultan, Baz
Bahadur, and the beautiful peasant girl, Roopmati, who come together over their
common love for classical music. He is a man who can have any woman,and she a
woman too proud to ever be part of his harem. But night after night, as they sing
together in the enchanting world of Mandu, the fortress city lit up with lanterns and
throbbing to the beat of ghungroos and tablas, a magic begins to happen. Baz and
Roopmati fall in love. But, far away, in Agra, the Mughal Emperor, Akbar, is planning his
campaigns and Mandu has been pinned on his map as a kingdom to be captured. Will
Baz be able to protect his capital, and more importantly, the woman he loves, from the
enemy forces?
From eerie ghost towns to epic undersea monuments, armchair travellers and
adventure seekers will be captivated by this curious atlas of strange and surreal
abandoned sites across the world. It follows on from the success of the award-winning
title Atlas of Vanishing Places, and forms part of an atlas series that offers lesserknown histories of hidden, fascinating locations worldwide.
Today, we associate the Red Fort with the view of the Prime Minister proudly unfurling
the national flag every year on 15 August on the massive red wall curtain. To children
and even most of us, the Red Fort is only this view that is broadcast on television. It is
the ubiquitous image often used in marketing as well. Many of us haven’t even
bothered to go inside the Fort, and many, including me, satisfied ourselves with our
photos taken in front of this wall. This actually is a later addition erected by Shah
Jahan’s son Aurangzeb. The Red Fort is much more than this red wall and the platform
where the prime minister delivers his speech. In the book, the author attempts to swipe
aside the wall and take a deep dive inside the Fort – not just the physical structures but
how exactly the planning was done to create a truly complex and artistic palace
fortress, to explore the Mughal way of life with their festivals, ceremonies, food and
clothing amongst other themes. The beauty of the fort can only be understood and best
appreciated from the string of apartments that once lined the river Yamuna on its
opposite side. It must have been beautiful indeed to glide down the Yamuna on a boat
and appreciate all the buildings that housed the emperor’s private quarters. Now the
river has receded afar, but in olden times the various private apartments such as the
Rang mahal, Khwabgah (‘abode of dreams’) or the emperor’s bed-chamber as well
as the famous Diwan-e-Khas where the Mughal Emperor sat on the Peacock Throne
were lined along the river front. There is a reason why the pioneering British historianexplorer James Fergusson termed the Red Fort ‘the most magnificent palace in the
East.’ It was a creative venture well integrated to a new city and was truly unrivalled
with respect to its design as well as functioning. The book also highlights that, though
separated in time by more than three centuries from today, we can still visualize how
the unsure footsteps which Babur took in Hindustan took shape in the reign of Shah
Jahan, a connoisseur of art and culture. Descending on one side from Genghis Khan
and the brutal Tamerlane on the other, Babur gained an irreversible entry to India in the
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plains of Panipat almost unexpectedly, by defeating a mammoth army of Ibrahim Lodi in
1526. The Mughals, which was the Persian word for ‘Mongols’, set up an incredible
empire in Agra and Delhi, to which were born great emperors like Akbar and Shah
Jahan. Apart from magnificent monuments they also built a truly syncretic culture of
shared values, encouraged free exchange of knowledge and established rituals,
customs and festivals that assimilated age-old traditions from east and west. Even the
Taj Mahal, described by Rabindranath Tagore as a ‘teardrop on the face of Time’, was
built as a symbol of love of a king to his departed queen, like an re-incarnation of
Majnun for his Laila, so different from the obvious imagery that a barbaric king may
evoke in one’s mind. Similarly, the Red Fort of Delhi was the culmination of Mughal
soft power. With profusely laid flower and fruit-bearing char-bagh gardens criss-crossed
with streams of water canals, it was layered in symbolism that art historians find
interesting even after many centuries to discuss elements that give it a sense of
freshness even with the mere empty shell of buildings left behind after 1857. As the
author says, “Delhi however lived up to its reputation of slipping through the very
fingers of those who attempted to raise a new city here: starting with Prithvi Raj
Chauhan’s Lal Kot; Allauddin Khilji’s Siri; the Tughluq trio’s troika of Tughluqabad,
Jahanpanah & Kotla Firuz Shah; Humayun’s Dinpanah and later Lutyen’s Delhi of the
British; Shah Jahan’s majestic offering to the city of his choice was soon to be
destroyed by fate.” The narrative follows the incidents of 1857 till the British Durbars
and highlights that the Fort was not the home of the Mughals only in their prime, but
also in their decline and till their very extinction. The book seeks to present the lived
culture of Mughals in all its multiple facets. The book is divided in four parts. In Part 1
the focus is on the Imperial court and the court etiquette, cultivation of Persian and its
enrichment with translations from Sanskrit, patronage of Hindu and Jain scholars. Part
2 contains detailed accounts of the Red Fort and the symbolism of its architecture, the
philosophy of jharokha darshan, ceremonies, games and pastimes, the material culture
of costumes and jewellery, food, drink and perfumery. The remaining two parts deal
with the decline and fall of the Mughal rule and the British Colonial Durbars at the Red
Fort. The broadly historical narrative is enlivened by various anecdotes.
Published under the auspices of the School of International Studies, Jawaharlal Nehru
University, New Delhi.
Time magazine stated that Game of Thrones is the most popular show in the world. It
took the viewers to a remote, unknown past through an atmosphere of a dream world
which comes into being with the help of the creation of an illusion. The strange,
supernatural, and extraordinary world of beauty, fear, awe, mystery, talisman, and
gallantry is created. Since these events occur in a centuries-old world far away from
modern times, the viewers can enjoy them and believe that once upon a time they
really may have happened.One hundred years ago, on the other side of the globe,
some historical novelists and historical romancers in India created similar artworks in
the Hindi language. These works contain almost exactly the same thematic
characteristics by describing the life and activities of extremely voluptuous "nawabs"
and prostitutes. They depicted their luxurious and opulent lifestyle, full of vulgar sex,
free desires, dreams, and yearnings along with talismans to create a unique
environment and the feelings of thrill and awe.This book is a humble effort to bring a
sociological and philosophical perspective to these literary creations. It provides a lively
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and vibrant picture of various social and cultural traditions, customs, and superstitions
of medieval Indian society. A glossary of Hindi and Sanskrit words is provided for the
convenience of Western readers.

From the ritual-bound household of an orthodox scholar in a small village in
Bengal in 1897 to Germany and Mumbai at the turn of the new millennium, The
Inheritors follows the shifting life patterns of a family through a melange of
narratives, memories and characters. The unrelenting puritanism of Nyayaratna
Bishnupada Deb sharma drives his daughter Radharani to insanity and throws
into sharp relief his grandson Shibkali’s feeble attempt to break free. Giribala
voices her resentment against her circumstances through a lifetime of silence,
her destiny finding an echo in her daughter. Alo, tragic victim of her husband’s
sexual perversions. And Pramatha’s depraved radicalism is set against
Shashishekhar’s progressive outlook which symbolizes the most significant
departure from the stifling constraints of his community. Even as it inherits the
deadwood of the past, each generation strives to liberate itself, setting the stage
for the eternal conflict between tradition and change, between a legacy and its
inheritors. Aruna Chakravarti draws upon history and myth, religion and folklore,
rituals and culinary practices to create a vivid portrait of a community of Vaidic
Kulin Brahmins. The narrative, oscillating back and forth in time, weaves a vibrant
tapestry of life – differing ideologies and sensibilities, suicides and desertions,
marriages and infidelities, bigotry and liberalism – independence and a society
caught on the cusp of conservatism and modernity.
A unique volume that highlights – tellingly and poignantly – how the impact of the
Hindi film over the decades has played a significant role in trying to bring together
people belonging to different faiths and different strata of society. Covering a vast
time span from the silent era to the present, this work focuses on Hindi cinema’s
attempts at promoting harmony and trust among various religions, communities
and ethnic groups, while performing its basic function of entertaining the viewers.
It identifies appropriate situations and characters in select films – such as Padosi
(1941), Hum Ek Hain (1946), Mughal-e-Azam (1960), Dharamputra (1961), Amar
Akbar Anthony (1977), Ghulam-e-Musthafa (1997), Lagaan (2001) and VeerZara (2004) – and describes how positive messages have been articulated
through them. It also examines the response of the film makers to the changes
that have been taking place over the years in society vis-à-vis the communal
milieu in the country and their contribution towards making a cinema that heals.
Ever since its inception a century ago, Indian cinema, far more than other popular
cultural medium, has consistently taken up highly appealing and socially relevant
interpretations of popular religious beliefs and customs. It has often attempted to
ensure that the audiences identified themselves with the characters as they
enacted their roles on screen. This cinema, though dominated by love stories and
romantic escapism, has, occasionally, sent out a powerful message against ageold religious orthodoxy and outdated traditions by emphasizing that such factors
have caused tremendous social tensions and suffering. In a very significant way,
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Indian cinema has tried to systematically break down religious and other barriers
(say, ethnic, language, caste and class) and has endeavoured to engender an
egalitarian society despite numerous obstacles. Here is a work that all readers,
film buffs or not, will find stimulating, engrossing and informative.
Critically Examins Man-Woman Relationship In Indian Fiction With Special
Reference To The Dark Holds No Terror, The Tale Of A Nomadic Soul And The
Creeping Shadows. Establishes A Close Relationship Between Sociology And
Literature.
In this historical novel, the legendary Navratan Tansen, comes to life through
tales of his guru bhakti, his quest for musci, his loves, his family, and experiences
as the chief court musician.
Issues for 1960- include a section of official documents.
A collection of stories featuring strong female figures from Hindu mythology,
Buddhist tales, and others from the history and folklore of the Indian
subcontinent. Each piece is accompanied by background information.
Civil-servant-turned-schoolteacher Arunava Varman is secretive and reticent. But he
turns into an inspired teller of tales after a couple of drinks, especially in the company of
his friend, Tapan. Arunava’s bizarre stories—involving friends, family and
colleagues—add a dash of excitement to Tapan’s mundane life of a bureaucrat. But
over the years, as Tapan gets to know Arunava better, he starts discovering disturbing
holes in these tales. Elegant, wistful and full of surprises, this exquisitely crafted first
novel combines the suspense of a thriller with the tender charm of a love story.
Empress Nur Jahan ruled Hindustan for sixteen long years. While her story is often told
with wonder and awe, historians and writers ignore the tale of her daughter, Laadli: the
reluctant princess who found herself sucked in the maelstrom of her insensitive
mother's ruthless ambitions. Destiny having thrust royalty on her, Laadli was trapped
into living a life dictated by her ambitious mother. She travelled through tragic events of
her life with a stoic optimism.
ItÕs not easy being a teenager...or an almost-teen. Who knows that better than us? Life
beckons... we want to be independent....to experiment....and travel different paths. This
collection of long and short tales is for all of us who dream of a life less ordinary. So
prepare to meet people and animals, dogs and underdogs, who veer away from the
norm. Join teenagers who discover something new about old friends or something
unexpected about new friends. Gird yourself for encounters that make to
shudder...shiver...LOL Ð and most definitely, make you think again...
This book is not intended to provide a list of the 100 ‘best’ books ever written and
published by Punjabi authors. Given the sheer range of books written by Punjabi
authors and the unpredictability of individual taste, any such definitive list is quite
impossible. Secondly, the choice has been restricted to books that were written by them
either in Punjabi, Hindi or Urdu but have been translated into English. Thus, personal
choice restricted by availability has dictated this selection. The choice of books includes
autobiographies, novels, short stories, poems, and plays. Research books, religious
books, and books written originally in English have not been included. From the
Introduction I am amazed at the scholarship, the passion and the love with which
Paramjeet Singh has written this book. It will be a reference volume for all times.
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Nirupama Dutt Poet, Journalist & Translator Mr. Singh’s effort is commendable as he is
making available some of the rarest of gems of Punjabi literature to the non-Punjabi
readers. I congratulate Mr. Singh on putting together this selection and hope that nonPunjabi readers of this book would find new horizons of cultural experience opening up
before them. Of course, for Punjabi readers, it may be yet another opportunity to
experience a sense of genuine pride in their rich legacy of language, literature and
culture. . Prof. Rana Nayar
Saga of Love,Romance & Thrill From The History.
The Present Book Contains Some Fact-Finding Critical Essays Devoted To Some Of
The Literary Stalwarts Of Indian English Literature, Such As, Sri Aurobindo, Raja Rao,
Mulk Raj Anand, Kamala Markandaya, Arundhati Roy And Manoj Das. A Modest
Attempt Has Been Made To Go Deep Into The Problem And Offer Text-Based
Criticism. These Articles Have Been Written To Stimulate A Genuine Desire In The
Readers For Deeper Studies In Indian English Literature.This Book Is Expected To Be
Of Considerable Interest And Use To The Students As Well As The Teachers As The
Critical Articles Throw More Light On Some Of The Unexplored Areas Of Studies.
Life and works of K???bah?dura ?resh?ha, 1911-1989, Nepali writer.
The book is a traditional form of narrative, orally transmitted and one of the most
significant genre of folk-lore.
In this book the life style of students staying in big boarding schools and the mutual
conflict between general students and students studying with governmental
scholarships is depicted. General students, their guardians, teachers and even
management committee believed that merit scholars come from lower strata of the
community and they spoil the environment of the school. Mostly they used to be the
toppers which lead to a feeling of inferiority complex among general students. Due to
this the merit scholars used to be rusticated for very small reasons. Sometimes they
were rusticated in a planned manner. This was the time when the villages were going
through very rapid social and economic change. There was transformation in caste
system. People were getting aware about their rights During this time the laws of
Zamindan abolition' and 'Land demarcation' were made which has 11 great impact on
social and economic development. The author Shri Amitabh Kumar was born at
Lucknow the capital of Uttar Pradesh in 1968, in a lower middle class family. Mis father
was a clerk at a government office. The author's early schooling was in boardings. Shri
Amitabh Kumar, a graduate from Lucknow University, was also actively involved in
politics. At present he is a railway officer and posted as a Station Manager at Lucknow
station. Before this he has worked as Chief Controller and Assistant Commercial
Manager in railways.
This book is packed with the power of amazing facts and information to let you surge
ahead on a journey that is both fun as well as filled with knowledge. While teachers and
students can use this book very effectively in school for project work, it can be also help
to test each other's wit and knowledge. This book gives relevant and precise
information on 100 historic places of the world.
‘We knew we had to solve the mystery somehow!’ The world of Kalu, Malu, Bulu and
Tulu is always buzzing with mysteries, big and small. And that works just fine, because
the four young ‘detectives’ are raring to solve them. Wherever the four clever friends
happen to be—at their school hostel, next door at the Zamindar Mansion, or away on
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holiday in Mandu or Cherrapunji—they have a way of smelling out a mystery and
keeping their nerve in the face of daunting dangers and terrifying threats to find what
lies at the bottom of it. Join the Lu Quartet on their adventures in caves and ravines,
secret chambers and dark mango groves, and see if you can unravel the twists and
turns of the whodunits just as they do. These thirteen classic stories by Nalini Das
originally appeared in the reputed Bengali magazine Sandesh and have been
translated for the first time into English by leading children’s writer Swapna Dutta.
PLUS! Book Mine Gems: 32 extra-special pages: Know more about the author, her
work and her times. Plus things to think about and to do.
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