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Desire for love, desire for knowledge, desire to possess, desire to desire and to be desired: our life is shaped by what we want and
by our efforts to achieve it. Hailed by philosophers and psychoanalysts as the core of human identity, desire informs not only our
actions, but also our dreams and hopes and their sublimation into art and literature. This collection of essays explores how desire
is portrayed in modern and contemporary Italian literature, by analysing some of the most interesting literary figures of the last two
centuries. The authors of this collection approach desire from various perspectives – psychoanalytical, sociological, political and
semiotic – in order to show that desire, albeit at times not explicitly mentioned, pervades the literary works of modern and
contemporary Italy, either as a central theme or as the secret motor of the narrative. Through the fil rouge of desire, the essays of
this collection highlight the international dimension of Italian literature, establishing a connection between Italian authors and the
major theoretical works of the last two centuries. As the notion of desire, as represented in literary texts, is informed by
psychoanalytical and philosophical concepts that operate across the boundaries of nationality and language, modernists and
scholars of Comparative Literature will find the papers in this book of considerable interest.
This book focuses on the notion of desire in the Italian fin de siècle. It narrates how this notion informs the works of two of Italy’s
most prominent authors in the fin de siècle, Giovanni Pascoli and Gabriele D’Annunzio.
Giacomo Meyerbeer, one of the most important and influential opera composers of the nineteenth century, enjoyed a fame during
his lifetime hardly rivalled by any of his contemporaries. This ten volume set provides in one collection all the operatic texts set by
Meyerbeer in his career. The texts offer the most complete versions available. Each libretto is translated into modern English by
Richard Arsenty; and each work is introduced by Robert Letellier. In this comprehensive edition of Meyerbeer's libretti, the original
text and its translation are placed on facing pages for ease of use. The eleventh volume presents the fourth of Meyerbeer’s
grands opéras, and his final work. By 1860 long-imposed labor had started to tell upon the composer’s health: he knew that he
must concentrate on the “navigator project” which he had started twenty years earlier if he intended to finish it. Meyerbeer died on
2 May 1864, the day after the completion of the copying of the full score of this his last opera, Vasco da Gama. Minna Meyerbeer
and César-Victor Perrin, the director of the Opéra, entrusted the editing of a performing edition to the famous Belgian musicologist
François-Joseph Fétis, while the libretto was revised by Mélesville. The original title of L’Africaine was restored out of deference to
public expectation. Much of the music and action was suppressed, in spite of the strain this inflicted on the internal logic of the
story. While L'Africaine is not lacking in the grandeur of statement and stirring climaxes for which the composer was so famous,
there is a new intimacy, a new intensity of melancholic lyricism. Like its famous predecessors, it is basically an historical work,
derived from the period of sixteenth-century Renaissance. The account of Vasco da Gama's voyage of discovery around the Cape
of Good Hope and conquest of Calicut (1497-98) is subjected to a fictional treatment that raises many interesting issues. The
framework is historical, but most of the characters and course of action are not; in fact the end of the opera, in the suicide of the
heroine, suddenly leaves the terra firma of reality, and transports us into the mystical realms of the spirit. It is this mixture of modes
that is central to the dramaturgy of L'Africaine, a confusion of history and fairytale, ancient certainties and challenging discoveries,
in the creation of a new mythology. There is also originality in formal developments, with the great tenor scene in act 4 providing a
new malleability in handling the constraints of shape and genre: recitative, arioso and cabaletta have a fluent integration in trying
to explore the text more pointedly. L’Africaine was produced on 28 April 1865, a great posthumous tribute to its famous creators.
The Ship Scene, the exotic Indian act, and the Scene of the Manchineel Tree exerted a fascination on audiences, and elicited new
praise. The work full of melodic beauty and rapturous lyricism, began a triumphal progress through the world, beginning with the
big stages of London and Berlin.
Postrisorgimental encounters : Enrico Nencioni, William Michael Rossetti, and Giosuè Carducci -- Luigi Gamberale's lifelong
translating enterprise and its impact on the Italian and international reception -- "Whitman has said that which was sprouting in my
mind" : Ada Negri's socialist perspective and creative dialogue with Whitman -- "My big sympathy" : Whitman and Gabriele
D'Annunzio -- Whitman, Giovanni Pascoli and symbolism : a question of sound -- NEMI, or Sibilla Aleramo : writing about Whitman
behind a pseudonym -- The presence of Whitman in the periodical La Voce -- Traveling with Whitman : Emanuel Carnevali and
Dino Campana -- Whitman, the futurists and the birth (and death) of free verse -- Cesare Pavese's Whitman : the "poetry of poetrymaking".

Beyond the Family Romance explores parallels between Pascoli's work and such writers as Tarchetti, Boito, Poe, and
Invernizio.
Old Schools marks out a modernist countertradition. The book makes sense of an apparent anachronism in twentiethcentury literature and cinema: a fascination with outmoded, paradigmatically pre-modern educational forms that persists
long after they are displaced in progressive pedagogical theories. Advocates of progressive education turned against
Latin in particular. The dead language—taught through time-tested means including memorization, recitation, copying out,
and other forms of repetition and recall—needed to be updated or eliminated, reformers argued, so that students could
breathe free and become modern, achieving a break with convention and constraint. Yet McGlazer’s remarkable book
reminds us that progressive education was championed not only by political progressives, but also by Fascists in Italy,
where it was an object of Gramsci’s critique. Building on Gramsci’s pages on the Latin class, McGlazer shows how
figures in various cultural vanguards, from Victorian Britain to 1970s Brazil, returned to and reimagined the old school.
Strikingly, the works that McGlazer considers valorize this school’s outmoded techniques even at their most
cumbersome and conventional. Like the Latin class to which they return, these works produce constraints that feel
limiting but that, by virtue of that limitation, invite valuable resistance. As they turn grammar drills into verse and
repetitious lectures into voiceovers, they find unlikely resources for critique in the very practices that progressive
reformers sought to clear away. Registering the past’s persistence even while they respond to the mounting pressures of
modernization, writers and filmmakers from Pater to Joyce to Pasolini retain what might look like retrograde
attachments—to tradition, transmission, scholastic rites, and repetitive forms. But the counter-progressive pedagogies that
they devise repeat the past to increasingly radical effect. Old Schools teaches us that this kind of repetition can enable
the change that it might seem to impede.
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This volume investigates the ways in which Italian women writers, filmmakers, and performers have represented female
identity across genres from the immediate post-World War II period to the turn of the twenty-first century. Considering
genres such as prose, poetry, drama, and film, these essays examine the vision of female agency and self-actualization
arising from women artists’ critique of female identity. This dual approach reveals unique interpretations of womanhood
in Italy spanning more than fifty years, while also providing a deep investigation of the manipulation of canvases
historically centered on the male subject. With its unique coupling of generic and thematic concerns, the volume
contributes to the ever expanding female artistic legacy, and to our understanding of postwar Italian women’s evolving
relationship to the narration of history, gender roles, and these artists’ use and revision of generic convention to
communicate their vision.
In this first detailed and comprehensive account of Leopardi's theory of poetry, G. Singh assesses both the literary and
critical attainments of a poet whose eminence ranks him with Dante and Petrarch. Singh's analysis, which employs
extensive reference to Leopardi's work in order to illustrate the author's own comments, sets forth Leopardi's views on
the larger questions of tradition, inspiration, and the imagination in poetry. Later chapters are concerned with the more
specific matters of the poetic image, style, and language.
The most comprehensive collection in English of the founder of modern Italian poetry Giovanni Pascoli (1855–1912)—the founder of modern
Italian poetry and one of Italy's most beloved poets—has been compared to Robert Frost for his evocation of natural speech, his bucolic
settings, and the way he bridges poetic tradition and the beginnings of modernism. Featuring verse from throughout his career, and with the
original Italian on facing pages, Selected Poems of Giovanni Pascoli is a comprehensive and authoritative collection of a fascinating and
major literary figure. Reading this poet of nature, grief, and small-town life is like traveling through Italy's landscapes in his footsteps—from
Romagna and Bologna to Rome, Sicily, and Tuscany—as the country transformed from an agrarian society into an industrial one. Mixing the
elevated diction of Virgil with local slang and the sounds of the natural world, these poems capture sense-laden moments: a train's departure,
a wren's winter foraging, and the lit windows of a town at dusk. Incorporating revolutionary language into classical scenes, Pascoli's poems
describe ancient rural dramas—both large and small—that remain contemporary. Framed by an introduction, annotations, and a substantial
chronology, Taije Silverman and Marina Della Putta Johnston's translations render the variety, precision, and beauty of Pascoli's poetry with a
profoundly current vision.
The story of films is the story of human development. From the very first story that defined the birth of our civilization—the Sumerian Epic of
Gilgamesh, a story of immortality, aging and death—comes a tale of why we age. We are a species of storytellers. The stories we tell to each
other define who we are. However, since we are living in a world marked by age apartheid, our interaction with people across different
generations is becoming more limited. As a result, the information we gain about older people comes mostly from secondary sources. For the
general public, films remain the most accessible form of information regarding getting older. From the early exposure of cartoons to more
elaborate dramas, our knowledge of what it means to become old relies on our exposure to films. This volume provides insight into how
accurate these representations are in line with current knowledge that we have about aging and older adults. Arguing that films present a
simplified view of aging, this analysis relies on scientific evidence to explore why and how such stereotypes affect us. Stereotypes have the
ability of being internalized and becoming prescriptive of our behavior. Numerous studies have attempted different ways of understanding the
impact films have on aging. Theories as seemingly disparate as feminism and disability have contributed to our understanding of how
stereotypes influence our aging process. This text builds upon this knowledge and provides new insights by applying current gerontological
knowledge—the science of aging—to unpack and analyze the images of aging that films are providing. By readdressing this focus on
gerontological theories—as diverse as biology and psychology—the book readdresses an overlooked approach.
Giacomo Leopardi (1798-1837) and Percy Bysshe Shelley (1792-1822) crossed paths during their lifetimes, and though they never met, the
legacy of their work betrays a shared destiny. As prominent figures who challenged and contributed to the Romantic debate, Leopardi and
Shelley hold important roles in the history of their respective national literatures, but paradoxically experienced a controversial and delayed
reception outside their native lands. Cerimonias wide-ranging study brings together these two poets for the first time for an exploration of their
afterlives, through a close reading of hitherto unstudied translations. This intriguing journey tells the story, from its origins, of the two poets
critical fortune, and examines their position in the cultural debates of the nineteenth century; in disputes regarding translation theories and
practices; and shows the configuration of their identities as we understand their legacy today.
This book assesses the pivotal role played by the concept of beauty in Italian literature and language in the construction of the Italian national
identity.
The widespread and culturally significant impact of Percy Bysshe Shelley's writings in Europe constitutes a particularly interesting case for a
reception study because of the variety of responses they evoked. If radical readers cherished the 'red' Shelley, others favoured the lyrical
poet, whose work was, like Byron's, anthologized and set to music. His major dramatic works, The Cenci and Prometheus Unbound, inspired
numerous fin-de-siècle and expressionist dramatists and producers from Paris to Moscow. Shelley was read by, and influenced, the novelist
Stendhal, the political theorist Engels, the Spanish symbolist Jiménez, and the Russian modernist poet Akhmatova. This exciting collection of
essays by an international team of leading scholars considers translations, critical and biographical reviews, fictionalizations of his life, and
other creative responses. It probes into transnational cross-currents to demonstrate the depth of Shelley's impact on European culture since
his death in 1822. It will be an indispensable research resource for academics, critics, and writers with interests in Romanticism and its
legacies.
In Picaresque Fiction Today Luigi Gussago delineates the legacy and further development of the picaresque in a selection of novels by
contemporary Italian and Anglophone writers along several thematic and stylistic lines.
Offers a selection of Italian poems, with notes and commentary in English, and critical essays on individual authors and trends. This volume
covers the period from the early years of the twentieth century up to the 1970s, and focuses on the work of poets such as Ungaretti and
Saba. It is intended for those with a good working knowledge of Italian.
This collection of essays provides a comprehensive account of the culture of modern Italy. Contributions focus on a wide range of political,
historical and cultural questions. The volume provides information and analysis on such topics as regionalism, the growth of a national
language, social and political cultures, the role of intellectuals, the Church, the left, feminism, the separatist movements, organised crime,
literature, art, design, fashion, the mass media, and music. While offering a thorough history of Italian cultural movements, political trends and
literary texts over the last century and a half, the volume also examines the cultural and political situation in Italy today and suggests possible
future directions in which the country might move. Each essay contains suggestions for further reading on the topics covered. The Cambridge
Companion to Modern Italian Culture is an invaluable source of materials for courses on all aspects of modern Italy.

Through an examination of nineteenth- and twentieth-century theoretical work and novels, Della Coletta presents an authoritatively
original recasting of the notion of the historical novel. Della Coletta's analysis of these novels suggests that genres are ideological
units molded by culture and history, and that current ideologies shape the literary representation of the historical past. This
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innovative case study thus illuminates not just the twentieth-century Italian historical novel but also the function of literary genres
as a whole.
Going beyond exclusively national perspectives, this volume considers the reception of the ancient Greek poet Sappho and her
first Latin translator, Catullus, as a literary pair who transmit poetic culture across the world from the early 20th century to the
present. Sappho's and Catullus' reception has shaped a transnational network of poets and intellectuals, helping to define ideas of
origins, gender, sexuality and national identities. This book shows that across time and cultures translations and rewritings of
Sappho and Catullus articulate modernist poetics of myth and fragmentation, forms of confessionalism and post-modern pastiche.
The inquiry focuses on Italian and North American poetry as two central yet understudied hubs of Sappho's and Catullus' modern
reception, also linked by a rich mutual intellectual exchange: key case-studies include Giovanni Pascoli, Ezra Pound, H.D.,
Salvatore Quasimodo, Robert Lowell, Rosita Copioli and Anne Carson, and cover a wide range of unpublished archival material.
Texts are analysed and compared through reception and translation theories and inserted within the current debate on the
Classics as World Literature, demonstrating how sustained transnational poetic discourse employs the ancient pair to expand
notions of literary origins and redefine poetry's relationship to human existence.
Italia: Civilta e Cultura offers a comprehensive description of historical and cultural development on the Italian peninsula. This
project was developed to provide students and professors with a flexible and easy-to-read reference book about Italian civilization
and cultural studies, also appropriate for cinema and Italian literature classes. This text is intended for students pursuing a minor
or a major in Italian studies and serves as an important learning tool with its all-inclusive vision of Italy. Each chapter includes
thematic itineraries to promote active class discussion and textual comprehension check-questions to guide students through the
reading and understanding of the subject matter.
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