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An examination of the ways in which the artists and writers of the 1940s developed and extended approaches from earlier English
romanticism to provide a direct and compassionate response to the reality of contemporary destruction.
This Second Edition is the leading account of contract law in England & Wales in relation to implied terms and has been fully
revised and updated to cover recent developments in the law. Key features include analysis of the major changes to statutory
implied terms brought by the Consumer Rights Act 2015 and detailed examination of the decisions of the Privy Council in A-G of
Belize v. Belize Telecom and of the UK Supreme Court in BNP Paribas v. Marks & Spencer.
Originally published in 1936, in this classic account of the development of abstract art Alfred Barr analyses the many diverse
abstract movements which emerged with bewildering rapidity in the early years of the twentieth century, and which had an impact
on every major form of art. Barr traces the history of nonrepresentational art from its antecedents in late nineteenth-century
painting in France – Seurat and Neo-Impressionism, Gauguin and Synthetism, and Cézanne – through abstract tendencies in
Dada and Surrealism. He distinguishes two main trends in abstract art: the geometrical, structural current as it developed in
Cubism and later in Constructivism and Mondrian, and the intuitional, decorative current running from Matisse and Fauvism
through Kandinskt and, later, Surrealism. He shows how individual movements influenced one another, and how many artists
experimented with more than one style. Barr also discusses the involvement of a number of abstract movements in architecture
and the practical arts – the Bauhaus in Germany, de Stijl in Holland, Purism in France, and Suprematism and Constructivism in
Russia.
"For both admirers and students of Henry Moore's work, this book will be a blessing. Moore's humanity and intelligence make this
compendium a plea-sure to dip into as well as scholarly and comprehensive."--Roger Berthoud, author of The Life of Henry Moore
"Alan Wilkinson has trawled the rich material with exemplary thoroughness. . .. The nature and purpose of Moore's writing is
illuminated. The introduction reflects Wilkinson's long friendship with Moore, and the commentary and notes testify to a remarkable
knowledge of the artist's work, his circle and his ideas."--Sir Alan Bowness, editor of the Henry Moore Complete Sculpture Series
Updated to include recent important developments in Australian intellectual property law, this is an essential text for students and
professionals.
First published in 1997. Routledge is an imprint of Taylor & Francis, an informa company.
For almost forty years the study of the Iron Age in Britain has been dominated by Professor Sir Barry Cunliffe. Between the 1960s and 1980s
he led a series of large-scale excavations at famous sites including the Roman baths at Bath, Fishbourne Roman palace, and Danebury
hillfort which revolutionized our understanding of Iron Age society, and the interaction between this world of 'barbarians' and the classical
civilizations of the Mediterranean. His standard text on Iron Age Communities in Britain is in its fourth edition, and he has published
groundbreaking volumes of synthesis on The Ancient Celts (OUP, 1997) and on the peoples of the Atlantic coast, Facing the Ocean (OUP,
2001). This volume brings together papers from more than thirty of Professor Cunliffe's colleagues and students to mark his retirement from
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the Chair of European Archaeology at the University of Oxford, a post which he has held since 1972. The breadth of the contributions,
extending over 800 years and ranging from the Atlantic fringes to the eastern Mediterranean, is testimony to Barry Cunliffe's own
extraordinarily wide interests.
Following an international conference organized at the Museum of Modern Art in Warsaw in 2013, Oskar Hansen—Opening Modernism
analyzes diverse aspects of the architectural, theoretical, and didactical oeuvre of Oskar Hansen, who was the Polish member of Team 10, a
group of architects that challenged standard views of urbanism more than fifty years ago. In chronicling the impact of Hansen’s theory of
“Open Form” on architecture, urban planning, experimental film, and visual arts in postwar Poland, this volume traces the flow of
architectural ideas in a Europe divided by the Cold War. Through discussions of the ideas of openness and participation in state-socialist
economies, Oskar Hansen—Opening Modernism offers new insights into exhibition design and the interrelations of architecture, visual arts,
and the state.
This book is a celebration of The Henry Moore Foundation's collection--the most important and comprehensive single group of Moore's
drawings, graphics, and sculpture. More than 300 of Moore's acclaimed works are reproduced in full color, and extensive captions are
provided by distinguished sculptors, art critics, and art historians, many of whom knew and worked with Moore. Their fresh insights and
personal anecdotes provide a detailed and compelling analysis of Moore's artistry. David Mitchinson's introductory essay traces the formation
of The Henry Moore Foundation's collection, a fascinating story that has never been told before. He explains Moore's somewhat haphazard
way of working, the confused ownership between the Foundation and its trading company, the strengths and weaknesses of the Collection
itself, and the evolution of the Foundation's property at Perry Green in Hertfordshire. With a foreword by Sir Alan Bowness, Celebrating
Moore will be a welcome addition to the study and appreciation of Henry Moore for years to come. From the Foreword:"Henry Moore talked
well and liked talking about sculpture, but he rarely gave any verbal explanation of his own works. That was for others to do: He was the man
who had made the piece and put it out in the world. This is the form that the catalogue takes--twenty-five sculptors, art historians, critics,
curators, and film makers write about sculptures and drawings that particularly interest them."
Sculpture examines the philosophy, history and material technology of sculpture within the frame of a travel narrative from Canada to New
York and across Europe.
Derived from the renowned multi-volume International Encyclopaedia of Laws, this practical analysis of the law of property in England and
Wales deals with the issues related to rights and interests in all kinds of property and assets – immovable, movable, and personal property;
how property rights are acquired; fiduciary mechanisms; and security considerations. Lawyers who handle transnational disputes and other
matters concerning property will appreciate the explanation of specific terminology, application, and procedure. An introduction outlining the
essential legal, cultural, and historical considerations affecting property is followed by a discussion of the various types of property. Further
analysis describes how and to what extent legal subjects can have or obtain rights and interests in each type. The coverage includes tangible
and intangible property, varying degrees of interest, and the various ways in which property is transferred, including the ramifications of
appropriation, expropriation, and insolvency. Facts are presented in such a way that readers who are unfamiliar with specific terms and
concepts in varying contexts will fully grasp their meaning and significance. The book includes ample references to doctrine and cases, as
well as to relevant international treaties and conventions. Its succinct yet scholarly nature, as well as the practical quality of the information it
provides, make this book a valuable time-saving tool for any practitioner faced with a property-related matter. Lawyers representing parties
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with interests in England and Wales will welcome this very useful guide, and academics and researchers will appreciate its value in the study
of comparative property law.
As a poet and critic of art and literature, and as a social and political philosopher, Sir Herbert Read exerted an important influence on the
culture of his time. Not only did he assist and inspire many writers and artists, but through his work for the idea of ‘education through art’, he
greatly influenced education, in particular the teaching of art and literature in schools. For this symposium, first issued in 1969 as the ninth
number of The Malahat Review, Professor Skelton has gathered together original essays, poems and drawings which illustrate many aspects
of Sir Herbert Read’s life and work.
Featuring international contributions from leading and emerging scholars, this innovative Research Handbook presents a panoramic view of
how law sees visual art, and how visual art sees law. It resists the conventional approach to art and law as inherently dissonant – one a
discipline preoccupied with rationality, certainty and objectivity; the other a creative enterprise ensconced in the imaginary and inviting
multiple, unique and subjective interpretations. Blending these two distinct disciplines, this unique Research Handbook bridges the gap
between art and law.
Henry Moore’s rise from Yorkshire miner's son to international acclaim as the 20th century’s greatest sculptor is one of the most remarkable
stories in British art. In this handsomely illustrated second edition of The Life of Henry Moore, Roger Berthoud charts Moore’s transition from
controversial young modernist to celebrated pillar of the art world establishment. Drawing on his weekly interviews with the sculptor as well as
a mass of material, including early letters and interviews with Moore’s friends and associates, Berthoud gives us a lively, balanced, definitive
portrait of Henry Moore’s long life and career. Roger Berthoud, former arts journalist for the Times and the Independent, is also the author of
the definitive biography of Graham Sutherland.
Intellectual property law in Australia has changed dramatically in the last decade and continues to change. Developments in technology, the
rise of the internet, the globalisation of trade and the increasing importance of 'superbrands' or trade marks with global appeal have all
impacted on the laws surrounding intellectual property. Furthermore, globalisation has resulted in greater pressure to expand the rights of
intellectual property owners as they endeavour to capture the potential benefits of ownership in an increasingly affluent and integrated world
economy. This book provides a detailed and scholarly insight into Australian intellectual property law. It aims to offer students and legal
professionals a detailed discussion of the black-letter aspects of the law, with the primary emphasis on the legal principles and complexities
within.

This book investigates how British contemporary artists who work with clay have managed, in the space of a single generation, to
take ceramics from niche-interest craft to the pristine territories of the contemporary art gallery. This development has been
accompanied (and perhaps propelled) by the kind of critical discussion usually reserved for the 'higher' discipline of sculpture.
Ceramics is now encountering and colliding with sculpture, both formally and intellectually. Laura Gray examines what this means
for the old hierarchies between art and craft, the identity of the potter, and the character of a discipline tied to a specific material
but wanting to participate in critical discussions that extend far beyond clay.
When Kansas City’s Nelson-Atkins Museum of Art opened to the public in 1933, it was viewed as a miracle, an oasis of culture in
a Midwestern town whose image was still largely one of cowboys and steaks. In an engaging style, Kristie Wolferman tells the
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history of the Nelson-Atkins from its founding to the present day, a fascinating combination of people, events, and circumstances
that culminated in an art museum that now holds its own among the finest in the world. Wolferman begins by relaying how the
trustees of the estates of the reclusive widow Mary Atkins and the family of Kansas City Star newspaper editor William Rockhill
Nelson joined forces to establish a museum from scratch, then goes on to consider all of the highly talented people who directed
and staffed the Nelson-Atkins along the way, their efforts resulting in many bold innovations, among them new collections,
grounds, and educational programs and offerings. With 100 color and black and white photographs, this book will be treasured by
all who love and admire this remarkable institution, one that attracts half a million visitors—from across the city, state, nation, and
world—each year. This is a co-publication of the University of Missouri Press and the Nelson-Atkins Museum of Art.
This book describes the collisions between the art world and the law, with a critical eye through a combination of primary source
materials, excerpts from professional and art journals, and extensive textual notes. Topics analysed include + the fate of works of
art in wartime, + the international trade in stolen and illegally exported cultural property, + artistic freedom, + censorship and state
support for art and artists, + copyright, + droit moral and droit de suite, + the artist's professional life and death, + collectors in the
art market, + income and estate taxation, + charitable donations and works of art, and + art museums and their collections. The
authors are recognised experts in the field who have defined the canon in many aspects of art law.
Henry Moore's reputation as one of the greatest sculptors of the 20th century is unassailable. But his words, both written and
spoken, are often as thought-provoking, as moving, and as profound as his works. Few sculptors have spoken as eloquently as
Moore has about their art; none with the same modesty, candour, and charm. What Moore has to say about his own sculptures,
the work of other artists, his full and active life, and the craft of sculpture in general will prove to be of deep and enduring interest to
all sculptors, artists, and those interested in modern art.
In the 1940s and 1950s, hundreds of art documentaries were produced, many of them being highly personal, poetic, reflexive and
experimental films that offer a thrilling cinematic experience. With the exception of Alain Resnais's Van Gogh (1948), HenriGeorges Clouzot's Le Mystère Picasso (1956) and a few others, most of them have received only scant scholarly attention. This
book aims to rectify this situation by discussing the most lyrical, experimental and influential post-war art documentaries,
connecting them to contemporaneous museological developments and Euro-American cultural and political relationships. With
contributors with expertise across art history and film studies, Art in the Cinema draws attention to film projects by André Bazin,
Ilya Bolotowsky, Paul Haesaerts, Carlo Ragghianti, John Read, Dudley Shaw Aston, Henri Storck and Willard Van Dyke among
others.
This book brings together the surviving texts of the 113 talks on art and architecture that we know of, given by the art historian Sir
Nikolaus Pevsner on radio and television between 1945--1977. It includes the seven texts of the 1955 Reith Lectures in their
original broadcast form, as well as lectures that Pevsner gave in German (for the BBC in London and RIAS in Berlin) and on the
radio in New Zealand. These talks are important as an example of the attempt by the BBC in particular to provide intellectual
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programming for the mass population. The talks are important for what they reveal about changing tastes in the treatment of the
arts as a broadcast topic, as well as offering a case study of the development of one particular historian's approach to a subject
that was gaining ground in universities as a direct result of his popularisation of it. They show what topics were thought to be
central to the artistic agenda in the mid-years of the last century, whether from an academic or journalistic perspective, and reveal
the mode and manner of academic engagement with the public over the period. Forty-six of these talks were published in 2002, on
the centenary of Pevsner's birth, in a trade edition. At the time, his reputation as an active force in architectural thinking had long
been eclipsed and interest in him had waned. Since then, there has been a turn-around in tastes and Pevsner's role within his
chosen field is now being actively studied and discussed by a new generation for whom he is central to an understanding of the
20th century. There is therefore a real need for this book. In addition to containing twice the number of talks as the previous
volume, it is supplemented with explanatory introductions, footnotes and citations. It also reveals, as far as this is possible,
alternative versions of Pevsner’s texts, as they appeared at different stages in the original production process. As such, this
edition can be relied on by academics as scholarly and
"A graduate of Leon Underwood's Brook Green School of Art in London, Gertrude Hermes (1901-83) trained as a painter and
sculptor. Hermes and her husband, Blair Hughes-Stanton, who she met at Brook Green, went on to become leading lights in the
early twentieth-century's wood-engraving revival. Although their marriage was short-lived, their exuberant visual inventions for
Bunyan;s 'The Pilgrim's Progress' and T.E. Lawrence's 'Seven Pillars of Wisdom' Brought them critical acclaim. Much has been
written about Hermes' career as a wood engraver. In contrast, her contribution as a sculptor has been somewhat eclipsed--until
now. 'The Sculpture of Gertrude Hermes' presents for the first time a full analysis of the artist's entire sculptural oeuvre. Along with
a comprehensive catalogue of Hermes' sculpture, Jane Hill provides a full account of the artist's life in the context of her career as
a sculptor. What results is a picture of a pioneering spirit who created busts and heads, functional designs, decorative work and
reliefs that are dynamic and unpredictable. Featuring over 140 images, 'The Sculpture of Gertrude Hermes' is a groundbreaking
study of an artist so long associated with one art form. This book redresses the imbalance and creates a new and fresh
perspective on an important female artist of the twentieth century."--Publisher's website.
First Published in 1999. Routledge is an imprint of Taylor & Francis, an informa company.
Authoritative, analytical, and concise, McFarlane, Hopkins and Nield's 'Land Law' provides succinct coverage on the core areas
without sacrificing depth or detail. The authors' unique approach to land law arms students with the tools to apply an independent,
critical thought process to the content covered in classes and assessments.
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