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Michael Freeman--our top digital photography author and a worldwide name--presents the most comprehensive book yet on blackand-white digital photography. Oversized, beautifully illustrated, and far-reaching in scope, this guide is destined to be a standard
reference for years to come. Freeman covers all aspects of black-and-white digital photography: its fine art tradition as well as its
techniques. Learn how to see and expose in black and white, digitally convert color to monochrome, and develop a black-andwhite digital workflow. Explore creative choices and how to interpret various subjects most skillfully in monochrome. Finally, get an
expert’s advice on printing and displaying black-and-white photographs to best effect.
Now available for the first time in print, the dictionary is the most comprehensive and reliable English-language resource for
terminology used in all types of libraries. With more than 4,000 terms and cross-references (last updated January, 2003), the
dictionary's content has been carefully selected and includes terms from publishing, printing, literature, and computer science
where, in the author's judgment, they are relevant to both library professionals and laypersons.
This unique window on history employs hundreds of images and written records from Japanese periodicals during World War II to
trace the nation's transformation from a colorful, cosmopolitan empire in 1937 to a bleak "total war" society facing imminent
destruction in 1945. The author draws upon his extensive collection of Japanese wartime publications to reconstruct the
government-controlled media's narrative of the war's goals and progress - thus providing a close-up look at how the war was
shown to Japanese on the home front. Many of these visual and written sources are rare in Japan and were previously unavailable
in the West. Strikingly, the narrative remains consistent and convincing from victory to retreat, and even as defeat looms large.
Earhart's nuanced reading of Japan's wartime media depicts a nation waging war against the world and a government terrorizing
its own people. At once informed, scholarly, and readily accessible, this lavishly illustrated volume offers an accurate
representation of the official Japanese narrative of the war in contemporary terms. The images are fresh and compelling, revealing
a forgotten world by turns familiar and alien, beautiful and stark, poignant and terrifying.
Ukiyo-e Explained is the first integrated study to show how ukiyo-e is art but also social history, culture and craft. This study
illuminates new pathways to a greater appreciation of ukiyo-e by addressing the environments and conditions under which the
artists worked, together with the factors that determined or conditioned the peculiar stylistic character of ukiyo-e.
Colonialist Photography is an absorbing collection of essays and photographs exploring the relationship between photography and
European and American colonialism. The book is packed with well over a hundred captivating images, ranging from the first
experiments with photography as a documentary medium up to the decolonization of many regions after World War II. Reinforcing
a broad range of Western assumptions and prejudices, Eleanor M. Hight and Gary D. Sampson argue that such images often
assisted in the construction of a colonial culture.
The idea that Japanese art is produced through rote copy and imitation is an eighteenth-century colonial construct, with roots in
Romantic ideals of originality. Offering a much-needed corrective to this critique, Michael Lucken demonstrates the distinct
character of Japanese mimesis and its dynamic impact on global culture, showing through several twentieth-century masterpieces
the generative and regenerative power of Japanese arts. Choosing a representative work from each of four modern
genres—painting, film, photography, and animation—Lucken portrays the range of strategies that Japanese artists use to re-present
contemporary influences. He examines Kishida Ryusei's portraits of Reiko (1914–1929), Kurosawa Akira's Ikiru (1952), Araki
Nobuyoshi's photographic novel Sentimental Journey—Winter (1991), and Miyazaki Hayao's popular anime film Spirited Away
(2001), revealing the sophisticated patterns of mimesis that are unique but not exclusive to modern Japanese art. In doing so,
Lucken identifies the tensions that drive the Japanese imagination, which are much richer than a simple opposition between
progress and tradition, and their reflection of human culture's universal encounter with change. This global perspective explains
why, despite its non-Western origins, Japanese art has earned such a vast following.
Capturing Japan in Nineteenth-century New England Photography CollectionsAshgate Publishing, Ltd.
In his photographs, Daikichi Amano (b.1973 in Japan), enfant terrible of Hokusai, does not shun even the most impossible types of
embraces. Amano pursues this photographic enquiry into the bizarre realms of erotic imagination with an obsessive and
perfectionist eye for detail, inspired by the Dutch still-lives painters as well as Japanese mythology and the great Ukiyo-E woodcut
masters of the Edo period and in particular the erotic Shunga prints.
This innovative volume explores the idea that while photographs are images, they are also objects, and this materiality is integral
to their meaning and use. The case studies presented focus on photographs active in different institutional, political, religious and
domestic spheres, where physical properties, the nature of their use and the cultural formations in which they function make their
'objectness' central to how we should understand them. The book's contributions are drawn from disciplines including the history of
photography, visual anthropology and art history, with case studies from a range of countries such as the Netherlands, North
America, Australia, Japan, Romania and Tibet. Each shows the methodological strategies they have developed in order to fully
exploit the idea of the materiality of photographic images.
Uniquely covering literary, visual and performative expressions of culture, this volume aims to correlate the conjunctions of nation
building, gender and representation in late 19th and early 20th century China and Japan. Focusing on gender formation, the
chapters explore the changing constructs of masculinities and femininities in China and Japan from the early modern up to the
1930s. Chapters focus on the dynamism that links the remodeling of traditional arts and media to the political and cultural power
relations between China, Japan, and the Western world. A true tribute to multidisciplinary studies.
This view encouraged theorists to consider artistic geniuses the high-priests of humanity, creators of works that reveal the invisible
essence of the world."--BOOK JACKET.
'Snapping and Wrapping' represents an original study in Japanese visual culture, pictorial communication, and photographic
studies. Vernacular visual culture is highlighted, stressing ordinary people and everyday life to explore photographic expressions
of Japanese family life. The theme of “how people looked” is described from two closely related perspectives: how people
appeared in their own photographs, and how people looked at specific features of their own lives with analog camera technology.
The book includes unexamined material based on a qualitative study involving personal fieldwork undertaken between 1993 and
2009. The metaphor of “wrapping culture” (Hendry) is suggested for ways of interpreting relationships of personal family
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photographs in conjunction with acknowledged cultural influences and values of Japanese culture. Across an introduction and six
chapters, the book covers a series of research topics evoked by efforts to recover, repair, and return millions of photographs to
survivors following the 2011 Great East Japan Earthquake. Memory, privacy and kinds of information control are reviewed as parts
of strategies of sharing pictures, “presence” and the use of photographs for interpersonal interaction and communication.
Throughout the monograph, emphasis is placed on understanding details of analog personal photography for potential
comparisons to the intensely popular digitalization of photographic recordings and, in turn, facilitate making informed speculations
for future photographic practice. This book will be of interest to upper-level students, graduate students and scholars in the fields
of media and culture, Asian Studies (especially Japanese visual culture), as well as those working on sensitive relationships of
family, memory and representation.
Japanese geisha and courtesans intrigue and fascinate Westerners. During the mid-nineteenth century, Japan opened its doors to
the world and became an essential destination for travelers. Tourists desired images of landscapes and traditional Japanese
culture, which Japanese photographers provided. They created souvenir albums consisting of hand-colored photographs
individually chosen by the tourist. Many are so beautifully painted that they challenge modern sensibilities familiar with color
photography. The photographic conventions were inspired by the aesthetics of the noted colored woodblock print medium of ukiyoe and the privately published surimono. These works depicted the “floating world”—courtesans, geisha, and entertainments—which
also were intriguing subject matter for tourists. In the seventeenth century, the social category of entertainer, or more exactly
hostess and companion for men, was established—the geisha, Japanese for “artist.” Geisha are professional hostesses who train
in the art of pleasing men, by performing traditional dance, playing instruments and singing, and intelligent conversation and
humor. They were experts in tea ceremony and all aspects of dining. Their aim was to simulate the ambience and impression of
Feudal Japan. It took years for an apprentice geisha (maiko) to learn the art, but the result was wealth, renown, and celebrity. This
book, Geisha: A Photographic History, 1880–1910, documents the intimate life and culture of the nineteenth-century geisha. It
portrays these artists in a cultural reality created by staged studio photography, private scenes, and rare outdoor images. The
geisha is pictured performing her daily rituals and various arts—bathing, dressing, hair styling, dining, dancing, and playing
instruments. Images of courtesans and other working women are presented alongside the geisha to show all sides of this
enchanting aspect of Japanese culture. Completing the story are insightful essays on the history of nineteenth-century Japanese
photography, the social history of the geisha, and the history of the opening of Japan.
This volume offers a multifaceted investigation of intersections among visual and memorial forms in modern art, politics, and
society. The question of the relationships among images and memory is particularly relevant to contemporary society, at a time
when visually-based technologies are increasingly employed in both grand and modest efforts to preserve the past amid rapid
social change. The chapters in this book provide valuable insights concerning not only how memories may be seen (or sighted) in
visual form but also how visual forms constitute noteworthy material sites of memory. The collection addresses this central theme
with a wealth of interdisciplinary and international approaches, featuring conventional scholarly as well as artistic works from such
disciplines as rhetoric and communication, art and art history, architecture, landscape studies, and more, by contributors from
around the globe.

In this pocket-sized, portable guide, renowned photographer Michael Freeman addresses one of photography's most
popular--and challenging--areas: black and white. With advice on lighting, shooting, conversion, and post-production, this
is know-how that no photographer can afford to be without. Perfect for the digital photographer who wants to shoot and
process RAW files as black and whie images.
There's a whole new world of possibility waiting within each and every digital image you capture, and in this
comprehensive field guide, you'll get straight-to-the-point tips and techniques for black-and-white conversions, written by
acclaimed photographer and author Michael Freeman. Begin by exploring the illustrious history and tradition of black-andwhite photography, to better understand its unique aesthetics so you can aptly apply them to your own creative work.
Then study the particular advantages that digital photography brings to the equation - from how the technology works, to
the best and most up-to-date post-production software, and all the specialised techniques and processes in between.
Finally, learn to think in black and white by considering the numerous interpretations that each scene presents, and set
about achieving your precise creative vision with skill and competency.
The Encyclopedia of Twentieth-Century Photography explores the vast international scope of twentieth-century
photography and explains that history with a wide-ranging, interdisciplinary manner. This unique approach covers the
aesthetic history of photography as an evolving art and documentary form, while also recognizing it as a developing
technology and cultural force. This Encyclopedia presents the important developments, movements, photographers,
photographic institutions, and theoretical aspects of the field along with information about equipment, techniques, and
practical applications of photography. To bring this history alive for the reader, the set is illustrated in black and white
throughout, and each volume contains a color plate section. A useful glossary of terms is also included.
Beautifully illustrated and far-reaching in scope, this guide is destined to be a standard reference for years to come.
Alongside the work of author Michael Freeman, you'll find the classic photography of renowned black and white
photographers such as Ansel Adams, Ian Berry, Bill Brandt, Edward Curtis, Brett Weston and Edward Weston. Freeman
covers all aspects of black-and-white digital photography: the fine art tradition as well as the techniques. Learn how to
see and expose in black and white, digitally convert colour to monochrome and develop a black and white digital
workflow using the latest software.
Here is the history weve been waiting for ... erudite and entertaining ... she shows how pictures really did change our
world. Her shrewd selection of over 600 fascinating photos (many in colour) illustrate a history that meets the ultimate
test; open to any page and youre hooked ... and its free from tormenting academic jargon. Camera Arts This
groundbreaking survey of international photography, which examines the discipline across the full range of its uses by
both professionals and amateurs, has been expanded and brought up to date for this second edition. Each of the eight
chapters takes a period of up to forty years and examines the medium through the lenses of art, science, social science,
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travel, war, fashion, the mass media and individual practitioners. These broad topics complement a fully developed
cultural context whose emphasis is more on key ideas than individuals. The author also pays close attention to how
contemporary practitioners, commentators and beholders have talked about specific works, the nature of photography
and the photographers changing role in society.
Despite the censorship of dissident material during the decade between the Manchurian Incident of 1931 and the
outbreak of the Pacific War in 1941, a number of photographers across Japan produced a versatile body of Surrealist
work. In a pioneering study of their practice, Jelena Stojkovic draws on primary sources and extensive archival research
and maps out art historical and critical contexts relevant to the apprehension of this rich photographic output, most of
which is previously unseen outside of its country of origin. The volume is an essential resource in the fields of Surrealism
and Japanese history of art, for researchers and students of historical avant-gardes and photography, as well as
forreaders interested in visual culture.
This set provides a comprehensive introduction and contains the most important critical literature on the history and
historiography of nineteenth-and early twentieth-century Japan.
Artists such as Degas, Whistler, and Toulous-Lautrec reinterpreted the Ukiyo-e aesthetic, the popular genre of woodblock
prints produced during the Japnaese Edo period's "floating world" of sophisticated, urban culture (c. 1620-1867). More
than a century later, Duane Michals presents a modern and personal approach to this artistic tradition. Inspired by the
work of Bonnard, Vasarely, Vermeer, and Vuillard, Michals's colour photographs fuse Eastern and Western influences to
present scenarios that blur the boundaries between fantasy and reality, and explore the enigmatic, floating nature of
contemporary life. Although he has previously used colour film for commercial projects, "Photographs from the Floating
World" marks the first occasion that Michals has used colour in his personal work. Images from this series describe
discrete moments with the powerful brevity of Japanese haiku: a flower blossoms, a woman waits for someone, a man
builds a card house, a cat sees the ghost of his dead master.
Representations of music were employed to create a wider 'Orient' on the pages, stages and walls of nineteenth-century
Britain. This book explores issues of orientalism, otherness, gender and sexuality that arise in artistic British
representations of non-European musicians during this time, by utilizing recent theories of orientalism, and the subsidiary
(particularly aesthetic and literary) theories both on which these theories were based and on which they have been
influential. The author uses this theoretical framework of orientalism as a form of othering in order to analyse primary
source materials, and in conjunction with musicological, literary and art theories, thus explores ways in which ideas of the
Other were transformed over time and between different genres and artists. Part I, The Musical Stage, discusses
elements of the libretti of popular musical stage works in this period, and the occasionally contradictory ways in which
'racial' Others was represented through text and music; a particular focus is the depiction of 'Oriental' women and ideas
of sexuality. Through examination of this collection of libretti, the ways in which the writers of these works filter and
romanticize the changing intellectual ideas of this era are explored. Part II, Works of Fiction, is a close study of the works
of Sir Henry Rider Haggard, using other examples of popular fiction by his contemporary writers as contextualizing
material, with the primary concern being to investigate how music is utilized in popular fiction to represent Other nonEuropeans and in the creation of orientalized gender constructions. Part III, Visual Culture, is an analysis of images of
music and the 'Orient' in examples of British 'high art', illustration and photography, investigating how the musical Other
was visualized.
"Expanding the canon of photographic history, Capturing Japan in Nineteenth Century New England Photography
Collections focuses on six New Englanders, whose travel and photograph collecting influenced the flowering of Japonism
in late nineteenth-century Boston. The book also explores the history of Japanese photography and its main themes. The
first history of its kind, this study illuminates the ways photographs, seeming conveyors of fact, imprint mental images and
suppositions on their viewers"-Theories in Digital Composite Photographs: 12 Artists and Their Work presents a theoretical investigation of digital
composite photographs through philosophical exploration of artists’ concepts of reality. With an international cohort of
contemporary digital composite artists, this book presents twelve cases studies on artists’ motivation, production
process, and the relation of their worldview to theoretical interpretation. Author Yihui Huang situates each artists’ work in
the context of photographic theory and western aesthetics, including realism, expressionism, formalism and
postmodernism. As creation of digital composites grows in popularity and influence, this is the first to integrate a
philosophical and theoretical understanding of this unique art form. Featuring a wide range of international artists, this
volume is both insightful and inspirational for student and seasoned professional alike.
The Photographer’s Black & White Handbook is your complete guide to making and processing stunning black and white
photos in the digital era. You’ll find inspiration, ideas, techniques, and tools to use in your black and white photography,
along with a soup-to-nuts workflow to take you from black and white pre-visualization through capture and postproduction. Along the way you will lean over Harold’s shoulder as he travels to exciting photo destinations and creates
stunning black and white imagery, explaining his creative and technical processes as he goes. This definitive guide
includes: ? How to see in black and white ? Pre-visualization in digital photography ? Understanding black and white
composition ? How to create your own black and white workflow ? Black and white in ACR, Lightroom, and Photoshop ?
Using black and white plug-ins including Nik Silver Efex Pro and Topaz B&W Effects ? Extending tonal range with multiRAW processing and monochromatic HDR ? Post-production techniques for working with dynamic range ? Creative black
and white special effects ? Find out how to tone, tint, colorize, solarize, and simulate IR ? Work with LAB to create unique
black and white effects ? Great tools for unleashing your photographic imagination ? Beautiful photographs by Harold
Davis chosen to inspire and guide you
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This volume addresses controversies connected to the testing of the capacities and potentials of mediums. Today we
commonly associate the term "medium" with the technical communication between transmitters and receivers. Yet this
term likewise applies to those who cooperate with agencies that exceed the presumed domain of the material world.
Insofar as one presumes a division between distinctly opposed categories of religion and the secular, technical media
tend to be associated with the secular and human (trance) mediums tend to be associated with religion after 1900. This
volume concerns the ways in which the term medium still marks an overlapping of – and thus problematizes – the
aforementioned division between religion and the secular, the personal and the technological. The term medium carries
with it a seed of doubt that is itself inseparable from investment in the medium's power: insofar as they communicate with
an "other" realm, mediums offer the hope and promise of new possibilities and improved efficiency, and thus of a better
life; yet they have simultaneously been under suspicion of altering (or even inventing) the messages they communicate.
It is due to this combination of promise and suspicion that "mediumism" has tended to evoke scientific, religious, and
moral controversies. Thus, we can speak of a "mediumistic trial" – that is, a process in which a medium is put to the test
concerning its potentials and trustworthiness. Around 1800, experts were asked if a modern secular institution would be
capable of inspiring, domesticating or excluding trance mediumship. This question has stayed with us ever since, and the
answers have remained inconclusive. That is why the past and present of mediumship may be asked to elucidate each
other.
When Japan opened its doors to the West in the 1860s, delicately hand-tinted photographic prints of Japanese people
and landscapes were among its earliest and most popular exports. David Odo studies the collection of Japanese
photographs at Harvard’s Peabody Museum and the ways they were produced, acquired, and circulated in the
nineteenth century.
Photography in Japan 1853-1912 is a fascinating visual record of Japanese culture during its metamorphosis from a feudal society to a
modern, industrial nation at a time when the art of photography was still in its infancy. The 350 rare and antique photos in this book, most of
them published here for the first time, chronicle the introduction of photography in Japan and early Japanese photography. The images are
more than just a history of photography in Japan, they are vital in helping to understand the dramatic changes that occurred in Japan during
the mid-nineteenth century. These rare Japanese photographs—whether sensational or everyday, intimate or panoramic—document a nation
about to abandon its traditional ways and enter the modern era. Taken between 1853 and 1912 by the most important Japanese and foreign
photographers working in Japan, this is the first book to document the history of early photography in Japan a comprehensive and systematic
way.
He used his position in the Occupation administration and his knowledge of Japanese theatre in his tireless campaign to save kabuki. Largely
through Bowers's efforts, censorship of kabuki had for the most part been eliminated by the time he left Japan in 1948.".
This book grapples with fundamental questions about the evolving nature of pictorial representation, and the role photography has played in
this ongoing process. These issues are explored through a close analysis of key themes that underpin the photography practice of Canadian
artist Jeff Wall and through examining important works that have defined his oeuvre. Wall’s strategic revival of ‘the picture’ has had a
resounding influence on the development of contemporary art photography, by expanding the conceptual and technical frameworks of the
medium and introducing a self-reflexive criticality. Naomi Merritt brings a new and original contribution to the scholarship on one of the most
significant figures to have shaped the course of contemporary art photography since the 1970s and shines a light on the multilayered
connections between photography and art. This book will be of interest to scholars in the history of photography, art and visual culture, and
contemporary art history.
This book explains how medical photography is part of the workflow in many specialties: it is needed for registries, to preserve information, for
follow up, second opinion and teaching, among others. The book gathers information on this field, providing valuable practical tips for those
that have never used photography for medical uses as well as those who use it regularly. Covering specialities ranging from dermatology,
plastic surgery, dentistry, ophthalmology and endoscopy to forensic medicine, specimen photography and veterinary medicine, it highlights
standardization for each procedure and relevance to ethical, patients’ perception of medical photography, cybersecurity and legal aspects.
The book also presents practical sections explaining how to organize a photographic file, coding, reimbursement, compliance, use of social
media and preservation as well as in depth concepts on sharp focus on blurred vision. This volume will appeal to all clinicians and
practitioners interested in acquiring a high level of technical skill in medical photography.
Flash! presents a fascinating cultural history of flash photography, from its mid-nineteenth century beginnings to the present day. All
photography requires light, but the light of flash photography is quite distinctive: artificial, sudden, shocking, intrusive, and extraordinarily
bright. Associated with revelation and wonder, it has been linked to the sublimity of lightning. Yet it has also been reviled: it's inseparable from
anxieties about intrusion and violence, it creates a visual disturbance, and its effects are often harsh and create exaggerated contrasts. Flash!
explores flash's power to reveal shocking social conditions, its impact on the representation of race, its illumination of what would otherwise
remain hidden in darkness, and its capacity to put on display the most mundane corners of everyday life. It looks at flash's distinct aesthetics,
examines how paparazzi chase celebrities, how flash is intimately linked to crime, how flash has been used to light up - and interrupt countless family gatherings, how flash can 'stop time' allowing one to photograph rapidly moving objects or freeze in a strobe, and it
considers the biggest flash of all, the atomic bomb. Examining the work of professionals and amateurs, news hounds and art photographers,
photographers of crime and of wildlife, the volume builds a picture of flash's place in popular culture, and its role in literature and film.
Generously illustrated throughout, Flash! brings out the central role of this medium to the history of photography and challenges some
commonly held ideas about the nature of photography itself.
The major art pieces, most important artists, and significant artistic movements from 35,000 BCE to today are collected together in this easy
to read resource on art history. Continuing in the tradition of the standout Handy Answer Book reference series, this book not only the covers
the development of Western art, but also the history of art across the globe. An overview of art—its history, techniques, materials, forms,
colors, style, the nature of artistic expression, and how to look at art—is followed by examinations of the main periods and movements of art
history. The book both explains and shows important elements, influences, artists, and masterworks of era and the world events and cultures
that influenced and changed them through nearly 150 color images of indispensable masterworks. This accessible and entertaining resource
for readers with a casual interest in art history as well as industry professionals also includes a glossary of terms to demystify jargon and
explain theory.
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