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Important books, articles, reviews, and theses on Fr d ric
Chopin (1810-1849) in Western European languages and in
Polish are cited; selected references in languages such as
Russian, Czech, and Japanese are included as well. The
Chopin legend is considered through studies of the
performance tradition and a discography of recent and
reissued recordings. Short essays outline the historiography
of Chopin research and the current direction of scholarship.
Index.
Introduction -- Expression. The two curious moments in
Chopin's E-flat major prelude / Charles Burkhart ; Circular
motion in Chopin's late B-major nocturne (op. 62, no. 1) /
William Rothstein ; Of species counterpoint, gondola songs,
and sordid boons / Poundie Burstein -- Theory. The spirit and
technique of Schenker pedagogy / David Gagné and Allen
Cadwallader ; Prolongational and hierarchical structures in
18th-century theory / Joel Lester ; Thoughts on Schenker's
treatment of diminution and repetition in part III of Free
composition, and its implications for analysis / Wayne Petty ;
Looking at the Urlinie / Hedi Siegel -- Style. Rhythmic
displacement in the music of Bill Evans / Steven Larson ;
Levels of voice leading in the music of Louis Couperin / Drora
Pershing ; The analysis of east Asian music / David Loeb ;
Baroque styles and the analysis of baroque music / Channan
Willner -- Words and music. Schumann's Das ist ein Flöten
und Geigen : conflicts between local and global perspectives /
Lauri Suurpaa ; Reinterpreting the past : Brahms's link to
Bach in the setting of Mit Fried und Freud ich fahr dahin, from
the motet op. 74, no. 1 / Robert Cuckson ; Hinauf strebt's :
song study with Carl Schachter / Timothy Jackson ; Intimate
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immensity in Schubert's The shepherd on the rock / Frank
Samarotto -- Form. Tonal conflicts in Haydn's development
sections : the role of C major in symphonies nos. 93 and 102
/ Mark Anson-Cartwright ; Aspects of structure in Bach's Fminor fugue, WTC II / William Renwick ; The andante from
Mozart's symphony no. 40, K. 5
In recent years Hugo Riemann's ideas have thoroughly
captured the music-theoretical imagination, both in the United
States and abroad. Neo-Riemannian theory has proven
particularly adept at explaining features of chromatic music
where other theoretical approaches have failed, and in so
doing has established itself as the leading theoretical
approach of our time. The Oxford Handbook of NeoRiemannian Music Theories brings together an international
group of leading proponents of Riemannian and neoRiemannian theory for a thoroughgoing exploration of the
music-analytical, systematic, and historical aspects of this
important new field. The volume elucidates key aspects of the
field, draws connections between Riemann's original ideas
and current thought, and suggests new applications and
avenues for further study. A number of essays suggest
connections to other fields of inquiry, such as cognitive and
mathematical music theory, as well as applications in the field
of metric or melodic analysis. The selection of essays is
complemented by several of Hugo Riemann's key original
texts, many of which appear in English translation for the first
time, and is rounded off by a glossary of key concepts for
easy reference.
Analysis of 18th- and 19th-Century Musical Works in the
Classical Tradition is a textbook for upper-level
undergraduate and graduate courses in music analysis. It
outlines a process of analyzing works in the Classical tradition
by uncovering the construction of a piece of music—the
formal, harmonic, rhythmic, and voice-leading
Page 2/23

File Type PDF Chopin Prelude Analysis 28 No 1
Theory
organizations—as well as its unique features. It develops an indepth approach that is applied to works by composers
including Haydn, Mozart, Beethoven, Schubert, Schumann,
and Brahms. The book begins with foundational chapters in
music theory, starting with basic diatonic harmony and
progressing rapidly to more advanced topics, such as phrase
design, phrase expansion, and chromatic harmony. The
second part contains analyses of complete musical works and
movements. The text features over 150 musical examples,
including numerous complete annotated scores. Suggested
assignments at the end of each chapter guide students in
their own musical analysis.
Byron Almén proposes an original synthesis of approaches to
musical narrative from literary criticism, semiotics,
historiography, musicology, and music theory, resulting in a
significant critical reorientation of the field. This volume
includes an extensive survey of traditional approaches to
musical narrative illustrated by a wide variety of musical
examples that highlight the range and applicability of the
theoretical apparatus. Almén provides a careful delineation of
the essential elements and preconditions of musical narrative
organization, an eclectic analytical model applicable to a wide
range of musical styles and repertoires, a classification
scheme of narrative types and subtypes reflecting
conceptually distinct narrative strategies, a wide array of
interpretive categories, and a sensitivity to the dependence of
narrative interpretation on the cultural milieu of the work, its
various audiences, and the analyst. A Theory of Musical
Narrative provides both an excellent introduction to an
increasingly important conceptual domain and a complex
reassessment of its possibilities and characteristics.
As a work of cultural criticism that recalls the concerns of
Foucault, Hayden White, Zizek, and others Decentering
Music examines the struggle for the authority to speak about
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music at a time when the humanities are in crisis. By linking
the institutions that support musical research, including
professional associations and universities, to complex
historical changes such as globalization and the
commodification of knowledge, Korsyn undertakes a critique
of musical scholarship as an institutional discourse, while
contributing to a general theory of disciplinary structures that
goes beyond the limits of any single field. In asking a number
of fundamental questions about the models through which
disciplinary objects in music are constructed, Korsyn
suggests unexpected relationships between works of musical
scholarship and the cultural networks in which they
participate. Thus David Lewin's theory of musical perceptions
is compared to Richard Rorty's concept of the "liberal ironist,"
Susan McClary's feminist narrative of music history is
juxtaposed with T.S. Eliot's "dissociation of sensibility," and
Steven Feld's work in recording the music of the Kaluli people
is compared to the treatment of ambient sound in
contemporary cinema. Developing a framework for
interpretation in dialogue with a number of poststructuralist
writers, Korsyn goes far beyond applying their thought to the
analysis of music; by showing the cultural dilemmas to which
their work responds, Korsyn suggests how musical research
already participates in these ideas. Rather than impose any
single method, Decentering Music empowers readers to
choose for themselves by interrogating their own values and
ideological commitments, exploring the enabling conditions
for statements about music. By demonstrating the complicity
of opposing positions and challenging readers to reexamine
their own values, Decentering Music will surely provoke
debate, while appealing to readers in a variety of fields, and
to anyone concerned about the crisis in the humanities.
¿7FBy linking the institutions that support musical research to
complex historical changes such as globalization and the
Page 4/23

File Type PDF Chopin Prelude Analysis 28 No 1
Theory
commodification of knowledge, the author critiques musical
scholarship as an institutional discourse while contributing to
a general theory of disciplinary structures"
Frédéric Chopin: A Research and Information Guide is an
annotated bibliography concerning both the nature of primary
sources related to the composer and the scope and
significance of the secondary sources which deal with him,
his compositions, and his influence as a composer. The
second edition includes research published since the
publication of the first edition and provides electronic
resources.

How do musical analysis and performance relate? In
a unique collaborative approach to this question,
theorist-pianist Daphne Leong partners with
internationally renowned performers to interpret
twentieth-century repertoire. Imaginative
explorations of music by Ravel, Schoenberg, Bartk,
Schnittke, Milhaud, Messiaen, Babbitt, Carter, and
Morris illuminate focal issues such as the role of
embodiment, the affordances of a score, the cultural
understanding of notation, the use of metaphor,
and--to round out the viewpoints of theorist and
performers with those of composer and listeners--the
role of structure in audience reception. Each
exploration engages deeply with musical structure,
redefined to encompass the creative activity of
composers, performers, analysts, and listeners.
Performances, demonstrations, and interviews
online complement the book's written text; practical
application and pedagogical guidance round out
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theoretical and analytical content. The collaborations
themselves demonstrate different dimensions of
knowledge at the intersection of analysis and
performance, and illustrate Leong's theory of the
things and people that facilitate cross-disciplinary
collaboration in music. They also exemplify the
antagonisms and synergies that emerge when
theorists and performers meet. Both flexibly and
rigorously conceived, Performing Knowledge is a
brave crossing of disciplinary divides between
scholarship and practice, a work of analysis shaped
by the voices of performers.
To the growing list of Pendragon Press publications
devoted to the work of Heinrich Schenker, we wish
to announce the addition of this much-needed
bibliography. The author, a student of Allen Forte,
has created a work useful to a wide range of
researchers music theorists, musicologists, music
librarians and teachers. The Guide is the largest
Schenkerian reference work ever published. At
nearly 600 pages, it contains 3600 entries (2200
principal, 1400 secondary) representing the work of
1475 authors. Fifteen broad groupings encompass
seventy topical headings, many of which are divided
and subdivided again, resulting in a total of 271
headings under which entries are collected.
Nineteenth-Century Piano Music clarifies some
theoretical concepts, debunks some longstanding
myths, and above all, stimulates the reader's
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intellectual curiosity about the piano repertoire of the
19th century. While our emotions tell us that this
repertoire is thrilling to hear and exciting to play, our
intellect demands explanations, some of which are
provided in the essays in this collection.
In this work, Eugene Narmour extends the unique
theories of musical perception presented in The
Analysis and Cognition of Basic Melodic Structures.
The two books together constitute the first
comprehensive theory of melody founded on
psychological research. Narmour's earlier study dealt
with cognitive relations between melodic tones at
their most basic level. After summarizing the
formalized methodology of the theory described in
that work, Narmour develops an elaborate and
original symbology to show how sixteen archetypes
can combine to form some 200 complex structures
that, in turn, can chain together in a theoretically
infinite number of ways. He then explains and
speculates on the cognitive operations by which
listeners assimilate and ultimately encode these
complex melodic structures. More than 250 musical
examples from different historical periods and nonWestern cultures demonstrate the panstylistic scope
of Narmour's model. Of particular importance to
music theorists and music historians is Narmour's
argument that melodic analysis and formal analysis,
though often treated separately, are in fact
indissolubly linked. The Analysis and Cognition of
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Melodic Complexity will also appeal to
ethnomusicologists, psychologists, and cognitive
scientists.
Advanced Schenkerian Analysis: Perspectives on
Phrase Rhythm, Motive, and Form is a textbook for
students with some background in Schenkerian
theory. It begins with an overview of Schenker's
theories, then progresses systematically from the
phrase and their various combinations to longer and
more complex works. Unlike other texts on this
subject, Advanced Schenkerian Analysis combines
the study of multi-level pitch organization with that of
phrase rhythm (the interaction of phrase and
hypermeter), motivic repetition at different structural
levels, and form. It also contains analytic graphs of
several extended movements, separate works, and
songs. A separate Instructor’s Manual provides
additional advice and solutions (graphs) of all
recommended assignments.
This study demonstrates how smooth voice leading
in music can be effectively modeled using concepts
from abstract algebra. Minute voice-leading
displacements are explained as iterations of the
basic operation, the single-semitone transformation
(SST). The SST is a type of transformation in which
only a single voice in a chord is transposed by a
semitone. Unlike previous music theoretic studies,
the SST model does not rely on twelve-tone
operations on sets to determine voice-leading paths.
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SST-succession classes can then be defined; they
allow SSTs to be generalized as parsimonious voiceleading relations between pair-ordered set classes.
Voice leading between chords of different “sizes”
can be obtained through split and fuse operations.
Once a mathematical basis for smooth voice-leading
is formalized, 3D graphical representations in the
form of lattices of parsimoniously related chord types
can be developed. The study compares the singlevoice transformational model to transformational
theories of atonal voice leading and to recent work in
the emergent field of neo-Riemannian theory. The
final chapter examines music from tonal, atonal, and
“post-atonal” stylistic periods by Chopin, Scriabin,
Webern, Paul Lansky, and John Adams, showing the
new voice-leading model’s versatility as an
analytical tool.
Useful work has been done in recent years in the
areas of music psychology, philosophy and
education, yet this is the first book to provide a wide
assessment of what practical benefits this research
can bring to the music practitioner. With 25 chapters
by writers representing a broad range of
perspectives, this volume is able to highlight many of
the potential links between music research and
practice. The chapters are divided into five main
sections. Section one examines practitioners use of
research to assist their practice and the ways in
which they might train to become systematic
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researchers. Section two explores research centred
on perception and cognition, while section three
looks at how practitioners have explored their
everyday work and what this reveals about the
creative process. Section four focuses on how being
a musician affects an individuals sense of self and
the how others perceive him or her. The essays in
section five outline the new types of data that
creative researchers can provide for analysis and
interpretation. The concluding chapter discusses that
key question - what makes music affect us in the
way it does? The research findings in each chapter
provide useful sources of data and raise questions
that are applicable across the spectrum of musicrelated disciplines. Moreover, the research
methodologies applied to a specific question may
have broader application for readers wishing to take
on research themselves.
Wanneer luisteraars over hun luisterervaringen
praten, refereren ze vaak aan muziek alsof het een
verhaal is. Maar kan muziek wel een verhaal
vertellen? Kan muziek narratief zijn? Traditioneel
wordt narrativiteit geassocieerd met verbale en
visuele teksten en wordt er betwijfeld of een
muzikale variant zelfs maar kan bestaan. In deze
studie beargumenteert Vincent Meelberg dat muziek
wel degelijk een verhaal kan vertellen, en dat de
bestudering van muzikale narrativiteit zeer productief
is. Meer specifiek stelt Meelberg voor om
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hedendaagse muzikale verhalen te beschouwen als
metaverhalen, dus als verhalen die het verhaal van
het proces van narrativizering vertellen.
"The Hinson" has been indispensable for performers,
teachers, and students. Now updated and expanded, it's
better than ever, with 120 more composers, expertly
guiding pianists to solo literature and answering the vital
questions: What's available? How difficult is it? What are
its special features? How does one reach the publisher?
The "new Hinson" includes solo compositions of nearly
2,000 composers, with biographical sketches of major
composers. Every entry offers description, publisher,
number of pages, performance time, style and
characteristics, and level of difficulty. Extensively
revised, this new edition is destined to become a trusted
guide for years to come.
Displays the range and diversity of Schenkerian studies
today in fifteen essays covering music from Bach
through Debussy and Strauss.
Rethinking Music offers a comprehensive re-evaluation
of current thinking about music. In this book, 24
distinguished musicologists, music theorists, and
ethnomusicologists review different dimensions of
musical study, revealing a range of concerns that are
shared across the discipline: the nature of musicological
practice, its social and ethical dimensions, issues of
canon and value, and the relationship between academic
study and musical experience.
This new volume incorporates all entries from the
previous editions by Arthur Wenk, expanding to cover
writings drawn from periodicals, theses, dissertations,
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books, and Festschriften from 1940 to 2000. Over 9,000
references to analyses of works by over 1,000
composers of the nineteenth and twentieth centuries are
included.
How can the studio teacher teach a lesson so as to instill
refined artistic sensibilities, ones often thought to elude
language? How can the applied lesson be a form of
aesthetic education? How can teaching performance be
an artistic endeavor in its own right? These are some of
the questions Teaching Performance attempts to
answer, drawing on the author's several decades of
experience as a studio teacher and music scholar. The
architects of absolute music (Hanslick, Schopenhauer,
and others) held that it is precisely because instrumental
music lacks language and thus any overt connection to
the non-musical world that it is able to expose essential
elements of that world. More particularly, for these
philosophers, it is the density of musical structure—the
intricate interplay among purely musical elements—that
allows music to capture the essences behind
appearances. By analogy, the author contends that the
more structurally intricate and aesthetically nuanced a
pedagogical system is, the greater its ability to illuminate
music and facilitate musical skills. The author terms this
phenomenon relational autonomy. Eight chapters unfold
a piano-pedagogical system pivoting on the principle of
relational autonomy. In grounding piano pedagogy in the
aesthetics of absolute music, each domain works on the
other. On the one hand, Romantic aesthetics affords
pedagogy a source of artistic value in its own right. On
the other hand, pedagogy concretizes Romantic
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aesthetics, deflating its transcendental pretentions and
showing the dichotomy of absolute/utilitarian to be
specious.
Theory Essentials for Today’s Musician offers a review
of music theory that speaks directly and engagingly to
modern students. Rooted in the tested pedagogy of
Theory for Today’s Musician, the authors have distilled
and reorganized the concepts from the thirty-three
chapters of their original textbook into twenty-one
succinct, modular chapters that move from the core
elements of harmony to further topics in form and 20thcentury music. A broad coverage of topics and musicals
styles—including examples drawn from popular music—is
organized into four key parts: Basic Tools Chromatic
Harmony Form and Analysis The 20th Century and
Beyond Theory Essentials features clear and jargon-free
(yet rigorous) explanations appropriate for students at all
levels, ensuring comprehension of concepts that are
often confusing or obscure. An accompanying workbook
provides corresponding exercises, while a companion
website presents streaming audio examples. This
concise and reorganized all-in-one package—which can
be covered in a single semester for a graduate review, or
serve as the backbone for a briefer undergraduate
survey—provides a comprehensive, flexible foundation in
the vital concepts needed to analyze music.
PURCHASING OPTIONS Textbook and Workbook
Package (Paperback): 9781138098756 Textbook Only
(Hardback): 9781138708815 Textbook Only
(Paperback): 9781138708822 Textbook Only (eBook):
9781315201122 Workbook Only (Paperback):
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9781138098749 Workbook Only (eBook):
9781315103839
Carl Schachter is, by common consent, one of the three
or four most important music theorists currently at work
in North America. He is the preeminent practitioner in the
world of the Schenkerian approach to the music of the
eighteenth and nineteenth centuries, which focuses on
the linear organization of music and now dominates
discussions of the standard repertoire in university
courses and in professional journals. His articles have
appeared in a variety of journals, including some that are
obscure or hard to obtain. This volume gathers some of
his finest essays, including those on rhythm in tonal
music, Schenkerian theory, and text setting, as well as a
pair of analytical monographs, on Bach's Fugue in B-flat
major from Volume 1 of the Well-Tempered Clavier and
Chopin's Fantasy, Op. 49.
Musical Sense-Making: Enaction, Experience, and
Computation broadens the scope of musical sensemaking from a disembodied cognitivist approach to an
experiential approach. Revolving around the definition of
music as a temporal and sounding art, it argues for an
interactional and experiential approach that brings
together the richness of sensory experience and
principles of cognitive economy. Starting from the major
distinction between in-time and outside-of-time
processing of the sounds, this volume provides a
conceptual and operational framework for dealing with
sounds in a real-time listening situation, relying heavily
on the theoretical groundings of ecology, cybernetics,
and systems theory, and stressing the role of epistemic
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interactions with the sounds. These interactions are
considered from different perspectives, bringing together
insights from previous theoretical groundings and more
recent empirical research. The author’s findings are
framed within the context of the broader field of enactive
and embodied cognition, recent action and perception
studies, and the emerging field of neurophenomenology
and dynamical systems theory. This volume will
particularly appeal to scholars and researchers
interested in the intersection between music, philosophy,
and/or psychology.
Music is an important domain of application for schema
theory. The perceptual structures for pitch and timbre
have been mapped via schemata, with results that have
contributed to a better understanding of music
perception. Yet we still need to know how a schema
comes into existence, or how it functions in a particular
perception task. This book provides a foundation for the
understanding of the emergence and functionality of
schemata by means of computer-based simulations of
tone center perception. It is about how memory
structures self-organize and how they use contextual
information to guide perception.
This anthology brings together representative examples
of the most significant and engaging scholarly writing on
Chopin by a wide range of authors. The essays selected
for the volume portray a rounded picture of Chopin as
composer, pianist and teacher of his music, and of his
overall achievement and legacy. Historical perspectives
are offered on Chopin’s biography ’as cultural
discourse’, on the evolution and origins of his style, and
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on the contexts of given works. A fascinating
contemporary overview of Chopin’s oeuvre is also
provided. Seven source studies assess the status and
role of Chopin’s notational practices as well as some
enigmatic sketch material. Essays in the field of
performance studies scrutinise the ’cultural work’
carried out by Chopin’s performances and discuss his
playing style along with that of his contemporaries and
students. This paves the way for a body of essays on
analysis, aesthetics and reception, considering aspects
of genre and including an overview of analytical
approaches to select works. The remaining essays
address Chopin’s handling of form, rhythm and other
musical elements, as well as the ’meaning’ of his
msuic. The collection as a whole underscores one of the
most important aspects of Chopin’s legacy, namely the
paradoxical manner in which he drew from the past - in
particular, certain eighteenth-century traditions - while
stretching inherited conventions and practices to such an
extent that a highly original ’music of the future’ was
heralded.
This book consists of over 1,500 citations to both primary
sources and the burgeoning secondary literature of
Heinrich Schenker, annotated and subdivided by
category. The citations are supplemented with indices
cross-referencing entries according to individual works
and analytical topic.
Although there has been much progress in developing
theories, models and systems in the areas of Natural
Language Processing (NLP) and Vision Processing (VP)
there has up to now been little progress on integrating
Page 16/23

File Type PDF Chopin Prelude Analysis 28 No 1
Theory
these two subareas of Artificial Intelligence (AI). This
book contains a set of edited papers on recent advances
in the theories, computational models and systems of the
integration of NLP and VP. The volume includes original
work of notable researchers: Alex Waibel outlines
multimodal interfaces including studies in speech,
gesture and points; eye-gaze, lip motion and facial
expression; hand writing, face recognition, face tracking
and sound localization in a connectionist framework.
Antony Cohen and John Gooday use spatial relations to
describe visual languages. Naoguki Okada considers
intentions of agents in visual environments. In addition to
these studies, the volume includes many recent
advances from North America, Europe and Asia
demonstrating the fact that integration of Natural
Language Processing and Vision is truly an international
challenge.
Penetrating, innovative analyses of numerous
compositions by Chopin, integrating Schenkerian
principles and a fresh perspective on harmony.
Drawing on decades of teaching experience and the
collective wisdom of dozens of the most creative
theorists in the country, Michael R. Rogers's diverse
survey of music theory?one of the first to
comprehensively survey and evaluate the teaching
styles, techniques, and materials used in theory
courses?is a unique reference and research tool for
teachers, theorists, secondary and postsecondary
students, and for private study. This revised edition of
Teaching Approaches in Music Theory: An Overview of
Pedagogical Philosophies features an extensive updated
Page 17/23

File Type PDF Chopin Prelude Analysis 28 No 1
Theory
bibliography encompassing the years since the volume
was first published in 1984. In a new preface to this
edition, Rogers references advancements in the field
over the past two decades, from the appearance of the
first scholarly journal devoted entirely to aspects of music
theory education to the emergence of electronic
advances and devices that will provide a supporting, if
not central, role in the teaching of music theory in the
foreseeable future. With the updated information, the text
continues to provide an excellent starting point for the
study of music theory pedagogy. Rogers has organized
the book very much like a sonata. Part one,
?Background,” delineates principal ideas and themes,
acquaints readers with the author's views of
contemporary musical theory, and includes an
orientation to an eclectic range of philosophical thinking
on the subject; part two, ?Thinking and Listening,”
develops these ideas in the specific areas of
mindtraining and analysis, including a chapter on ear
training; and part three, ?Achieving Teaching Success,”
recapitulates main points in alternate contexts and
surroundings and discusses how they can be applied to
teaching and the evaluation of design and curriculum.
Teaching Approaches in Music Theory emphasizes
thoughtful examination and critique of the underlying and
often tacit assumptions behind textbooks, materials, and
technologies. Consistently combining general methods
with specific examples and both philosophical and
practical reasoning, Rogers compares and contrasts
pairs of concepts and teaching approaches, some
mutually exclusive and some overlapping. The volume is
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enhanced by extensive suggested reading lists for each
chapter.
Revisiting Music Theory: Basic Principles, Second
Edition, surveys the basics of music theory and explains
the terms used in harmonic and formal analysis in a clear
and concise manner. Students will find Revisiting Music
Theory to be an essential resource for review or
reference, while instructors of introductory theory
courses will find in these pages a solid foundation for
cultivating musical thinking. Musicians of all
kinds—amateur and professional alike—will find great
value in augmenting and informing their knowledge of
the art of music theory. The text covers the basic
principles of music theory, including: • Musical notation •
Key signatures and scales • Intervals, chords, and
progressions • Melodic and harmonic analysis •
Counterpoint and voice leading techniques • Musical
forms and structures This second edition has been
revised and reorganized to promote learning. Each
section now includes an all-new selection of exercises,
allowing readers to practice key skills and improve
understanding. For students, instructors, and practicing
musicians, Revisiting Music Theory offers an
indispensable guide to the foundations of musical
analysis.
Music theory is often seen as independent from - even
antithetical to - performance. While music theory is an
intellectual enterprise, performance requires an intuitive
response to the music. But this binary opposition is a
false one, which serves neither the theorist nor the
performer. In Interpreting Chopin Alison Hood brings her
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experience as a performer to bear on contemporary
analytical models. She combines significant aspects of
current analytical approaches and applies that unique
synthetic method to selected works by Chopin, casting
new light on the composer’s preludes, nocturnes and
barcarolle. An extension of Schenkerian analysis, the
specific combination of five aspects distinguishes
Hood’s method from previous analytical approaches.
These five methods are: attention to the rhythms created
by pitch events on all structural levels; a detailed
accounting of the musical surface; 'strict use' of
analytical notation, following guidelines offered by Steve
Larson; a continual concern with what have been called
'strategies' or 'premises'; and an exploration of how
recorded performances might be viewed in terms of
analytical decisions, or might even shape those
decisions. Building on the work of such authors as
William Rothstein, Carl Schachter and John Rink,
Hood’s approach to Chopin’s oeuvre raises interpretive
questions of central interest to performers.

This book presents the work of a group of scholars
who, without seeking to impose an explicit
redefinition of either theory or analysis, explore the
limits of both.
Presents material on Heinrich Schenker and
reductive linear analysis and additional material on
set theoretical analysis. Replete with musical
examples, charts, and diagrams.
Schenkerian Analysis: Perspectives on Phrase
Rhythm, Motive and Form, Second Edition is a
Page 20/23

File Type PDF Chopin Prelude Analysis 28 No 1
Theory
textbook directed at all those—whether beginners or
more advanced students—interested in gaining
understanding of and facility at applying Schenker’s
ideas on musical structure. It begins with an
overview of Schenker’s approach to music, and then
progresses systematically from the phrase and its
various combinations to longer and more complex
works. Unlike other texts on this subject,
Schenkerian Analysis combines the study of multilevel pitch organization with that of phrase rhythm
(the interaction of phrase and hypermeter), motivic
repetition at different structural levels, and form. It
also contains analytic graphs of several extended
movements, separate works, and songs. A separate
instructor’s manual provides additional advice and
solutions (graphs) of all recommended assignments.
This second edition has been revised to make the
early chapters more accessible and to improve the
pedagogical effectiveness of the book as a whole.
Changes in musical examples have been carefully
made to ensure that each example fully supports
student learning. Informed by decades of teaching
experience, this book provides a clear and
comprehensive guide to Schenker’s theories and
their applications.
Carl Schachter is the world's leading practitioner of
Schenkerian theory and analysis. His articles and
books have been broadly influential, and are seen by
many as models of musical insight and lucid prose.
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Yet, perhaps his greatest impact has been felt in the
classroom. At the Mannes College of Music, the
Juilliard School of Music, Queens College and the
Graduate Center of the City University of New York,
and at special pedagogical events around the world,
he has taught generations of musical performers,
composers, historians, and theorists over the course
of his long career. In Fall 2012, Schachter taught a
doctoral seminar at the CUNY Graduate Center in
which he talked about the music and the musical
issues that have concerned him most deeply; the
course was in essence a summation of his extensive
and renowned teaching. In The Art of Tonal
Analysis, music theorist Joseph Straus presents
edited transcripts of those lectures. Accompanied by
abundant music examples, including analytical
examples transcribed from the classroom
blackboard, Straus's own visualizations of material
that Schachter presented aurally at the piano, and
Schachter's own extended Schenkerian graphs and
sketches, this book offers a vivid account of
Schachter's masterful pedagogy and his deep insight
into the central works of the tonal canon. In making
the lectures of one of the world's most extraordinary
musicians and musical thinkers available to a wide
audience, The Art of Tonal Analysis is an invaluable
resource for students and scholars of music.
Structure and Style, first published in 1962 and
expanded in 1979, fills the need for new ways of
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analysis that put 20th-century music in perspective.
It spans forms in use before 1600 through forms and
techniques in use today. Anthology of Musical Forms
provides musical examples of forms treated in
Structure and Style. Some examples are analyzed
throughout. Most are left for the student to analyze.
These books reflect Leon Stein's impressive
background as student, musician, and composer.
Stein studied composition with Leo Sowerby,
Frederick Stock (conductor of the Chicago
Symphony) and orchestration with Eric DeLamarter,
his assistant. He earned M. Mus and Ph.D degrees
at DePaul University and was associated with its
School of Music as director of the Graduate Division
and chairman of the Department of Theory and
Composition until his retirement in 1976. He has
composed a wide variety of works, including
compositions for orchestra, chamber combinations,
two operas, and a violin concerto.
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